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This genesis of this work  is to be found in Op.10 No.2, but  this time with the added
exercise of  an  essentially  contrapuntal  harmony  in  the  left-hand  triplets  that
combines with the right-hand  figuration to produce a continuous series of  delicate
cross-accents and syncopations. The work  divides into 3 sections – bars 1-36, 37-50
and 51-69 – but  once again the divisions between these sections, particularly the first
two, are blurred by the moto perpetuo of the right- and left-hand figurations.

The main difficulty with this work  is that  it is all  too easy for  the piece to fall  into a
false rhythm;  the work  is in 4/4 time, but  it  is very  difficult  for  the pianist  not  to
make it sound like six beats in the bar.  The skil l  on the part  of the pianist  therefore,
is to  make the fi rst  note of  each  right-hand  triplet  very  slightly  detached  and
accented without  disturbing  the fluidity  of  the piece. Not only does this require a
sensitive touch,  but  it  also  requires  excellent  legato  playing,  for,  except  where
marked, the sustaining pedal  must not be used. The central  section, although short,
does contain  conflicting  dynamics that  are  a reminder  of  Op.10  No.12,  where
crescendos in one hand  must  coexist  with  diminuendos in the other.  This work
should  therefore be considered  a mind  exercise in that  each  hand  must  operate
almost independently of the other;  the triplets in both hands must be heard, but  the
4 beats in the bar  must  be clear  to the listener  along with the sometimes conflicting
dynamics that  serve to bring out the left-hand counterpoint  melody, especially in the
central  section.

This work  is best learnt  in two halves – the opening section (bars 1-36) followed by
the central  and final  sections (bars 37 onwards). I  would also advise learning the
right-hand figuration separately from the left, so that  you can perfect the fingering
before adding the left-hand. With both hands together, practice until  you are up to
the correct  speed without  any dynamics and pedal. Add these once you are happy
that  you can play the work from start  to finish both piano and sempre legatissimo.


