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Technique - Chromatics and Arpeggios with syncopation and voice-leading

A most  complex work,  but  one that  will  repay  very  careful  and accurate practice.
(Notice how this work contains all  of the technical  elements of the first three études.)
The main test in this work  is to pass a melodic line from hand to another, sometimes
with a transition and  sometimes without.  As with all  the études, this work  can be
divided into three sections (bars 1-28, 29-50, 51-82), although the division between
the  sections  are  by  no  means  obvious.  The  opening  12  bars  are  relatively
straightforward  with the melodic line being passed between the right  and left hands
with a transi tion (bars 4, 8 and 12). Bars 13 to 28 repeat  this process but  without  a
transi tion.  Notice how  the hands  in  this section  are  moving  in  complementary
directions. The central  section builds on the basic voice-leading of  the fi rst  section
but  this time with the hands moving in opposite directions, starting at  bar  36. This
will  train  each hand  to move independently  of  the other  and  is as much a mind
exercise as well as a physical  one. The final  section is a recapitulation of the opening
theme with all  elements appearing in the coda (bar  71 onwards). This étude must be
played  WITHOUT  PEDAL  throughout,  except  for  the last  four  bars,  where the
pedal  must be held down continuously for the triumphant  ƒƒ climax and close.

Start  learning this piece at half-speed or even less and pay close attention to the
phrasing within the chromatics and arpeggios (bars 3, 7, 8 and 11). Notice also the
similari ty in this respect with No.3 and how this étude builds on what has been
learnt  in the previous one – the melodic line must be distinct from what is going on
around it. As you learn each section, gradual ly start  to increase the speed and add
the various dynamics. But please remember  – NO PEDAL  UNTIL  THE END.


