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Technique – Arpeggio

In all  of Chopin’s works, only once is there a direct  reference to Bach and this is it.
It  is, of  course,  tradi tional  to start  a set  of  pieces with arpeggios and  a standard
method  at  the beginning of  any  improvisation.  With this étude what  we have is a
very  clever  rewri te of  Bach’ s Prelude no.1 from  the  Well-Tempered  Keyboard .
Given his idolisation of Bach, it is no surprise to find Chopin’s offering so close to
Bach’s Prelude in its construction, namely a single form of arpeggiation throughout
and  almost  a complete match  in terms of  harmonic  shape.  One must  conclude,
therefore, that  this reference to Bach was wholly intentional.

This étude is designed to develop and  stretch the right  hand,  specifically between
fingers 2, 3 and 4. The fingering for the arpeggios is either  124 5124 or 123 5123 and
most  importantly,  the phrasing  of  the work  is dependent  on this fingering.  The
opening section (bars 1-16) lie reasonably  well  for  the hand and you would do well
to master  this part  first. The middle section (bars 17-47) is where the trouble starts;
as the chromatics within the arpeggios becomes more pronounced, so the indicated
fingering becomes more of a stretch and will, at first, seem almost impossible. There
is always a temptation  to change the fingering  to 125 2125, but,  as I  remarked
above, this will  cause a change in the phrasing and  thus destroy  the uni ty  of  the
work.

You should start  learning this work  at  half-speed (or  even less) and make sure that
you master  each section thoroughly,  BUT without  the dynamics – just  a uniform
volume to begin with. Once you are happy with your  learning, then you can start  to
add the dynamics and gradual ly increase the speed. 

In the final  section (bars 48-79), pay close attention to the pedal  points and accented
notes within the arpeggios – modulations within the arpeggios must be well-defined
and in no way smudged.


